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what the poets proclaim is only tho symbol in which
they sense aesthetic pleasure, without any consciousness
of its true meaning.
That poets and thinkers have an educational influence
upon their own and succeeding epochs I would be the
last to dispute; but it seems to me that their influence
essentially consists in' the fact that they voice rather more
clearly and resoundingly what all know, and, only in so
far as they express this universal unconscious "knowledge",
have they any considerable effect, whether educational or
seductive, The greatest and most immediately suggestive
effect is gained by the poet who knows how to express
the most superficial levels of the unconscious in a success-
ful form. Should the vision of the creative mind search
more deeply, it becomes all the more .strange to mankind
in the mass, and provokes an even greater resistance in all
those who occupy conspicuous positions in the eyes of
the mass. The mass does not understand it although
unconsciously living what it expresses; not because the
poet proclaims it, but because its life issues from the
collective unconscious into which he has peered, The
more thoughtful of the nation certainly comprehend
something of his message, but, because his utterance
corresponds with events already developing among the
mass and also because he anticipates their own aspira-
tions, they hate the creator of such thoughts, not at all
viciously, but merely from the instinct of self-protection,
When apprehension of the collective unconscious reaches
a depth where conscious expression can no longer grasp
its content, it cannot be decided at once whether it is a
morbid product we have to deal with, or whether some-
thing quite incomprehensible because of its extraordinary
depth* An imperfectly understood yet deeply significant
content has usually a somewhat morbid character. And
morbid products are as a rule significant But in both